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! wanted to create 3 final plece
that incorporates both the oid
and new interpretations  of
vanitas, By centring this piece
about my mum, | hope to add
context and therefore a deeper
interprotation of what | present.
1 intend to gencrate some ideas
on the bases of what | would
want my final piece to
resembie.  After, using  the
knowledge gained in the earkier
sections of my arthook, refine
and develop a few of my Initial
thoughts. This may be in the
form of their, composition,
colour, background foreground
and technigue. By the end of
this process, | will choose a final
plece idea and further refine the
way | will go about executing It
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110 saamiessy

oany 8ot M scirey

@ Peld a huge signific
o vewer. T »- ovaral o K TSt way S Bynins

y. Vantas makes a Présents commer iy an how dealh '..
w“ arth but rumans ¢ ure, keowladgw and ath ey

}

are for plovs

me. [ aranged my piece in a Mater that woukd sasch this
ent & :

symnbolse the conhs | peaple are In now. Iy ™
nGr regious odjects. Tha Torah s known
and recordidd in ™e five

ner answ her as Gaoed-f
S wharever she wanl, This ! why 1 inchade
nowledine painod wh

the
0ok of the Hubimw
ng. She kgt »
to rmpresent her o
t alive. This links 4 the Sealng of loss ofte
5258 work arly. | included an Gl bumer wiih a it cardie
ias theme of Sime passing | #80 used the jo
symbol of waolth ot she Pas

a5 Hvasled

" E this dnks 1o
waslery she Alwirys woew as 5
rod owr the course of her e

Hant to reprasent S bofle! gyss
canca of desth above workdly |
ploasure. they have siill ullirm ely placed gread ol e forafront of thoir ke Liveg ke
i, Craates 8 dystopan realty that wik eventualy kaave you wWith reg symboliso

oL, | plRced the wine class (B! s with the wing b AK) on 2
S0e. Thig & meant o 18 1o the viawer that doing actons thal wit not bencts your
woscy after 5 3 Deeril thing

! the viower. At gh they
radeage and In front of workdly

e
s wity e wing boltle has been rotalad i directly face the viower. This

€ Is meant S them, The Dook is ¢ 7 show P

@ hat iy knowincge in't the most impartant thing in the

1AM packad wilh notes represents T macssive amounts of

s world, The ol burnas & a subge hinl to classcal vanitas &, i

Fanscandence inlo my piece n & way, thesa abjects belung o

s My used %0 delang ta my mum my final paece ook afer

% 10 be 2 mare modem take on the mors irsditanal 179

. | used Augrey Flacks way of bunching objects Wgether 1o

® Closanass between iy mother and | Although shminating $he

oo of tha sludl in my feal plece, | do beleve My piece was able %o provons the
he viewer, | nstead used religioys symbolsm commondy used by

' Jows and Samartans 1o rpresents 3 person 5 ourmey on Earth, Jewelory

and tsssals at he Font are tangiod ogether to Sy omphasse dystopla. Their lay

Cutt 5 10 bring foous orda the beam al Lot creasad by the bumer

FRRCES artwork a5 it K

Ax T was working in the segte of Cluesz | gocidead 2 posilion o simipe ampty mine glass
OFf v sde af Tw book In the way he bad done in his past painling. 1 siso mace 2 a
Dot 10 inddude a nice amount of sfection co ™ glass 20 resanble hs work. | toak
My phctographs on a plain dlsck desk agaist a Back wall fo Cro6le 8 dramatic and
Bark emrornanl. This ensured that me and Gl S5 woukl darive similar fiegt
FRprEssions. Hownver, most of the rest of e piece 15 INspred by Psul Cezanne's
Erignt pallel. With the background, | mimicked the Assicn of aoiowrs that would
Commonty ba seen in T nofthern Aghts, | usod hues of creen, yelkow and Blue 1o
CTeals & ight-nearted atmosphare that would contras! (he darker subject mafer at tha
front of the plece. By makng ths direct comparison | hoped 1o crante foolngs of

UNBASE I the viewer due to e absence of Greans and blues n e achual obyects

I wanted 0 haighlun he levsl of anmation in my prsce Ouerying the wibeang

background, | pakiad @ smoke pattern hat | had gatherng earfier. Hera, | began 1o
focus 0n Classz nogration of smoke o the background of his piece

In the way. he cepicted a candle soconcs away from being auted to cormey the time
that passes whon 4 persan des. | cd a large amount of smoke In arder to represant
how my mothaer's soul continues bo tve on through the deacs that she has done and
1he peogle she nas lef bahind. By doing ths, | stengthenad the cultural meanng
Bahind my piece simiar 1o whal Flack would co. | want the peapia that viaw this poce
1o fos¥ Ilie importance of hese ciyects. Panded in A2, the obyects wil ba around 3
tmes ek actual size which flurthers o kdea it ol the vty of [#a will bi dsplayed
atlar duath. | would dka this idea to prowake the viewsr o ik sbout what woud
represent tham whan they die
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EVALUATION

Ths procy wis crealad 10 further expore the aspedct of the passing of ime seon in
varstas works | previously analysad. | chose 10 cantre & arcued 0 monopoly board

a8 Monapoly is efoctvoly a game of [fs but on & minksture scale

Coliage arss1s lika Tintin Cooper o nd Kensuke Koike were used as a stating por
The way they distored the crignad imaga for effoct was uselid. | dovedoped my iInitial

ides wsing their sesthetcs o d n arxd progression. By doing ths |

was adlo fo visuaiss 8 i R I oee Imaani

In rovy explarmtion | exponimented with the varous ways thl | could ¢
of Sme. From it appaanng as a never.ending spiral, 1o 1t boing
sition of the present. After Dase developments | found David Hockney's
cilage, The Scrabbie game’ and Lsed this as a starting point for my final pisce
|lad the kiea of photographing o sequances of everrls and then converting them into
2 sinqular evenl, and 8o | pushid Toranrd with thes in meed. In Hockney's pece, he
mecords 8 game of Screbd aynd Dy his motwr. Snoe my lopic manly foouses on
» passng of my mother, this seemed Tk the nght aption fx me. However,
decded % nol indude pholographs with pecpia 10 fit my heme mors. | iInstead used
subject matter smilar to that usad in my previous final plece 1o recresie the prasence
shi couldn’t physically Do there This inciuded the wing giass
ously used | also incorporaiod ult, thal was included in older
van tas pleces, in 3 more contamporary way. Thuse ones wers store bought and
SHIC pHckaging 10 850 eymbolise the prograssion of the Limaes we Ive n

\

| usad & monapoly board rsband of scrabbie because monopoly is scenas a gama
of e choions, ¥ % similar 30 how vanilas peces provoion pec 1o evaluarie ther
e choces. | then placed the objects down and look photos whilst | recrested e
@ame being played. This inchaded gradually eating the frult, burming the candle
further and moving the piaces. | wansed to presenl the idea of e getting mone and

mere confusing as tme Dasses.

Vihilst editing the photos | varied siza and shaping. Thwough experimensation, | lsamt
that the mare symmeeic a piece is, the more confroflod and stable the mood of the
pece bocomes. This is why | used strayed from ths in my cotage, 10 i the vewer
see how complex idess around daath can be. For this pieoe | Mo revisited the
monoooly baard | previousty used when expioring Audrey Flacks colour meory. |
mimicked her bold an impactful colour 1o create an smoephere calming and amost
familar 10 the viewer

1 Toand It dilfeult working at such a large scake with so mary different photographs
This maant that | had o make sure | was grouping my layers and keaping ry
deskiop in order 50 that | did not get confused

N L were to do this pece again | wouki further explore ways that | could simpity e
various shapes used. | befinve that this would make my outcome more imgactiul




M.cC Eiile—
z ke rle vismads e 5

-l .

oy mgn T “er S Cone. S P
x: = » T e UWile s eve— T s e Loilher— piecce. T cam ot

Lo lo % o foed oo "‘ou.,L. floere i JM‘I{.M P o Les
ek Hanl LsF e che ent of ot tior . Fou
| YECiv devniimml  preets Il ay R A e = !
Getf=een e raze - {Lle T msr e few s T O T R
O3 choa Freo~— e Fancelei: Hawm-oes PR A RN

oo A e o — rt o caver., tla e e e S ' U Dy
* wa ol by trfa bl

W 4

U

s {'f ‘s —a T LT ot Scn re 7
O -t i cwoem e ndsvre e snce “hizoere A case ‘ Tl e s o polir
o woll rece s £e e ov Loy e Qrwie ol ol e ST . ~ay
e . e~ T SFee o o resreread = T - -~ o e re=g¢
oefinsed akoad e sicne wnd | Lelieie 7| : Lo Ao ercape

1« [ AP rese Treel oo ™ e adlise R P = e 2t s
B s Head rveve—r s o A

Con ot - o
Az i e (e of

C&ntt ¢

”
R e L

L

= .

PR St o T p
A P A B PP
Prece
I Coineet e i L
of emnot e tee I see ta sppod
e Adpe el of Aod ot rown AP L\,La‘..\,

oo Plgsicall 5 o ctidedd. Alde, au a +rod

i i

§ —- -

S Pos—t o syl ctanst TR tige-. & Aaes

= et Mo prece doelf. P TR 21~

= ; 2 ~ p= - . - ?

s /‘.‘10' ‘:‘-‘ 5 - Be € o cn

=; [ ot hag A

- Y P i e 4.—7‘-\4"-'—’

S ~— =

pont romdes now Tealk s
Lo forTadl te- I Find & AT -~.—.
7 rCut . V7 An—o gv J

bmwe W PR  Snm
ez PONT

ST O

alawancy,
iy el sls 1o fhe pEn

: e -l T
e

' boo Ll o pue P I o
" -~ 4 s F
Mg grefnts  Thangt. L e

e ALty R o peen « # oo y
/ et el Lseirmd JFAEEE
feocy I »as P LT -“j

Vgt an FEER S 4 {ﬁ-ﬂff e LA e ezl
L cannss T e Pie

AARRPAPRCIRARRRIANDDY

J" P =

reed “apry P ,,,‘W:./L‘.d







J
UDY:

‘ e r““é “ h‘;.. bl
A IRl Taeed N T de v

: fou | ‘- -eeT ettt ‘o s--’
-bhe 1 Mk sbond - .
‘ - - " L-:f
] La w: .%

b 4 s rafoe wnwtad N Aeader

- N "J “’(‘.fcl o
wTod v" by Aeiny . ....a'hL..'
- L4 toew 1 et sae?l Aa

vontons ANl wead Pvireind

Per .’ “Q-‘.J - Hoa snantd

’
i ‘41 e wort peTont bl P
R S po v W isns oL o

P Y S - e e ied n nals e

» fonews ) A e saVulblive d__‘

1 ol o ) A ~ -fb,'

bring i e e
; .

T Aesalogad = -y

e ki ~ “te e
Coen “1 .- £iaom 'fl‘ |
e Bt R L S
(4 ar foaal [ wnld

""""."ﬁ s ”—4“".

l'il W, 4 | v R

=1

P
Ad "‘ﬂ ot Lt
':c/ "." adoadion —~ Sy
h Y 4

Lot P -—
.

b B ot o

«
&
e
«
&
«
=
P
=
=
=
-
=
=
=
=)
L )
(=)
L =]
(=]
(=]
L
—
L=
©
L=
Q0
A
=
=




¥
Mbve Talkilt s Lay am
Aaggrwnteh olowy pharwe
v sand F Sy F NN

/...',--._ ~t ., mitle e

-
",:k" e 4 o Lomr g "[-( o ’u-of.—.l .-o‘~l {,.u K’..f
e T e ow el - low AtV vrad n T . adloreatr Veatiwds
o Ty . Fo N rew ana sVher /~ T are ot sitl

gaper  wil A FeresT s Tl rery Frvatid ' s

 ~
-

-
".

» -
»J -,

ey  Jepe ot

v swsler
o et o i

s{obhon ™ :
' ‘.)p»..’-ao

7 S ragie P asy




)

,. .

L S T

)

.-
»

1

mllmlﬂlﬂﬂ. “

sEEREE
mlnnlllnnnﬂuf

3







W P B tha wdan, F. s

PR S -~k w oo
‘; 7.J P oocor..o‘h .f,;_t
. ~
-e-q PPNy e— & Tae” ———

« vk aw
R ) I Ladnd.

. : ﬂn-oc-t., - et HAefill IDie e snnm

r ".,‘o. s -.JI’ B L ud rewnnr
7 - M ‘M\ ‘. ‘.“d.,‘l
O S I La¥ duvee. = :
’7 o Lo . A "! P T v,
-t K350 »s
R e e S A iy

anr f o
._.—-fﬁ’,’.'p‘{ g o - s
ol mnd e O i
pae  MOE o Ra e
e aaf e .-4’-.4 - Vou

.‘ = ‘.'l.. W d‘

k. Apeady & v N
- N Sfey imagirciamay Lo vomdPoey

. dowad -l
S A Tl

A

ohag

« Thty

“l .lc alevnad " N.-z lr.f“-

MAASRRRRUR R uRteetaedosiede

{1110

— - —

P




. " [«
s et #Q

i “J 'w:., A Pead

PRy -

Maslhe depred
.v“a"




- & fes
Mirsr Mo ":
o 20 Sl

& Lare patwl S PN racr
1 MW e et Raret revintl

UM A 7 N
"e e "‘.". v
, ol
““':', Y 5 e Mol A e
S S FIALE TRASD
. Lemik)

CoJid wort oo
F I add st




~_‘ AAFEY

“ nsls
"::.:‘z '(.(l..,
do-"“ ‘u‘b"j'
1fedde 7-0
Pk asd all s » Aot ethammntt
fhgt A i A
x '“‘-t MM}“’

’K
A.l'l- ‘m

-
At (LR L atd :E
.

~ ntluw’-j r

\s\\\ssssttlt!l(ﬂldllllﬂldlﬂffﬂﬂ

. " . '
- "A ..J.'._
R e T

.

Ton.  dais
.*-J P
u-.c'fl




e
.
-
P
| -
l. - w
e .
: -
s »
s )
- " e
L3
f . - .
. <%
e
i T
4on
sV S,
\
')
L)

=N e = e
..unbha... ,\Q 5 m p— %\%W: \
(6 =

ALOLARAONDDRDERRNYY

e
‘Oj/~ J(‘ /nuu

~y Aeagn. S
e “""“/ll I ownni
wd Ao
N

W

poee a T
O S

" / ’."l’"d ‘U-

add A
b
niq t“nn,L

£ i
J /.




n'\..a'

i &




el
e manr ", v -

F N L4 "v" O
be renled - - ‘
N‘( "“ /

- .‘:a- P ll“j

onlid penlx

I Ag woyg
o v

MR AR R S S R RS SRR R R AEREEY




CSSSAARRNLANQeeCeeeooviveaeey.




COLEEPPIRETTDDDIRDRDYY

o A

pontrawy
'

.
" :
)
' g
.
be g
. |
3
. |
- ]
- !
NN |
N ¢
.
-

v

TEEEEEES

iy






"ou —h

T ol e (e hew e Aate d abla ""”"".'u‘.“.u
1

J“Q".A"‘” o -
_— - [ ] 2 "“ v

. e A n -l

-
: :
> lae - aman

l ..Jf..nl(.’
-..._r‘v.‘ s M
‘ | | ‘,o.‘,( of  padrayl
- [ afe davida B
' e .,.'MO,J
(laad mmimaw 14
BN oy Aty TEe - N7V
>
put N S LR &
Pt Yoo {faa
fore 0, Fow pioite
b b plased axendd
Ko wibdows speadd
& ot from oo
P P

sadd p"L'N“ o
A Jlmde M
#1 Ja 'o‘¢... .

sitan  fon drene

&

T T E S S SRS E RS R R R R RRRERERRR




flenrn
suislivmneni
“0e® Fennome w»-

" .
AL L I TIT L

s L LD B LY

Ll 4
uuo..t.n‘.o--.-:::.







’

. " [~ SRt )

Looking back on ny emant of intent, | can 500 how my intial idea to sl Jy ¢
mpemit bumang left on the word' has
thought that my studes would snow
oul 1 instesd stayed in my house :

“

omawhat changed. With thia idea ! ir bal Y

& "

- . - -
Lthink thes partlally has 1o do with the COVID 19 pandemic and the way in which |
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In what ways can Vanitas Art represent
the dead?

In what ways can vanitas art represent the dead?

Still life pieces are commaonly perceived to be one of the more boring sectors of art. Its
lack of movement seen as tiresome and the subject matier repetitive. A few months
ago, these sentiments reigned true for me; what more did a stack of old books have
in siore for me? However, it was not untii my mother's passing that | began o
appreciale the pause still life my newly turbulent days. With the topic of death
everywhere | turned, artwork such as "Still Life with @ Skull and a Writng Quill" by
Pieter Claesz began to resonate with me in a way it had not done before; with further
rezearch on similar pieces, | bagan o see the emerging pattern. Books, candles,
mirrors and skulls all positionad on the table of a dimly it room, defining the distinct
art genre "Vanitas®.

Vanitas is described as “A still-life painting of a 17th-century Dutch genre containing
symbols of death or change as a reminder of thelr inevitability®. it also happens to be
the rool word for the English ward ‘vanity'. Vanilas arl pieces are closely related 1o the
earlier tradition of memento mori (Latin for “remember you must die”), which wera
artworks imtended to prompt viewers io consider the life that they lived, and to evaluate
how meaningful they have made it. Vanitas pieces seek to remind us how futile worldly
pursuits are through the harsh reality that you cannct hald on to them with you when
you die. Vaniias art is also known as a vice to comment on wider socletal lssues from
sexism to immaorality, it packs ils meaning into a selection of objects and through the
colour and overall painting style of the piece. | hope to further analyse how these
technigues have been used by adisis o derive meaning and create a final piece
presenting what | have learnt. With this preparation | wish o concluede the ways vanilas
art can represent the dead,

Main Text

“Wanity of vanities, says the Preacher, vanity of vanities! All is vanity! What is the profit
of a man in all his labour which he labours under the sun?”

These are the opening lines of the Holy Book of Ecclesiastes, written by Solomon at
the end of his life in 931 BCE. Through this book Solomon wades through life's
greatest lesson to learn; a life focused on fleshly wealth and pleasure-seeking will, In
the end, be emply with no lasting spiritual fulfiiment. Following this, the primary penod
of Vanitas painting began in 1550 and surged in popularity by the 1620s. These pleces
wara comprised of symbols of knowladge which took the form of books and musical
instruments, wealth in the form of jewellery, earthly pleasures represented by playing



cards and pipes, death represented by skulls, clocks and burning candles; and
somatimes symbols of aternal life which ware usually ears of corn or sprigs of ivy. This
was all in the attempt to illustrate to the viewer the inevitability of death and the
transience and vanity of earthly achievemenis and pleasures.

Early vanitas pictures were noticeably monochromatic and eene. Very few objects
{mainly books and a skull) were incorporated inte pieces with rich beauty and high
guality. As lime progressed, more objecls were included. Similarly, arlisis branchad
out with brighter palettes which would brighten the mood somewhat. Objects were
often tumbled together to portray confusion, suggesting the eventual overthrow of the
achisvemants they represent in death. Artists such as Pieter Clagsz became masters
of the early vanitas genre and would go on to inspire many present days still life artists.

Pieter Claesz

Litile can be reconstructed about Pieter Claeszs' personal life, mainly because his
name does not appear in many documents. We do howaver know that ha got marriad
on the 8% of August, 1635 which means he was most likely Catholic and shared
common Christian. | believe these subsequenily are the same philosophies he would
hawe woven into his vanitas piecas.

Below, you will find a copy of cne of Pieter Claesz's most notable pieces, "Still Life with
a Skull and writing Quill' 1628. Within i1, objects such as books, a wine glass, wriling
guill and a skull. All of thase elemenls poriray the sitter’s philosophy of spiritual life
after death and the passing of time. Thesa themeas are what the genre is known for;
making this piece the textbook definition of a successaful vanitas piece.

-Still Life with a writing quill by Pieter Claesz (1628)

Focusing only on the subject matter chosen by the artist, someone unfamiliar with
vanitas pieces may not see the link between the mundane household objects and
more natural elements such as the skull and flower. They seem to be scattered on a
dark table with no apparent intension; almost as If they are the possessions of
someone how put them down in a rush; giving us a gimpse into somecne's reality. As
| drew parallels between Claesz's and myself this arrangement began to feel eerily
similar to my mother’s beside table just after she passed. Half bumnt candles, open
books, letters, pens with no lid and her jewellery all lay with a foreign stillness around
them. It was a scene | have viewed countiess times but knowing that it would never
be recreated was upsetting

This is the emotion Claesz's piece appeals to, the feeling of incompleteness and loss.
He eloquently uses these feelings to insinuate the idea that death leaves behind not
only unfinished tasks but also a multitude of possibiliies destinies. With this, he
comments on the how pecple live for tomorrow and forget that it may never come.
This is the premise of Vanitas arts' purpose, to derive thought



The objects he uses all have their own link to the core practices of life; knowledge,
pleasure, and wealth, He also implements symbols of death and transience in the form
of a skull and the small trace of smoke in the background.

Claesz uses an empty wine glass to represent pleasure on earth. The imagine of a
white quill soiled with black ink could indicate how the deeds we carry out in our lives
can corrupt our purity; it can also be a reminder of how unexpected death is, | imagine
someone writing an important note but not having time to finish to be a metaphor for
this scene. We do not know when cur time will come therefore we need to make sure
we live a meaningful life so that in the end we will have as much finished as possible.

Student Work, photography (2020)

Student Work, photoshoot in response to “Still Life with Writing Quill’ by Claesz (2020)

Paul Cezanne

Below, you'll see Paul Cezanne's 'still life with skull'-1898, a homage to the vanitas
genre

Paul Cezanne (still life with skull (1898)



Cazanne draws parallals between the natural harmony between life and death unlike
Claesz's piece. Cezanne's piece showcases a selection of fresh frull. In this instance,
fruit serve as molif of youth and purity in a similar way Claesz's' used a white quill.
However, this time the fruit is juxtaposed against the eerily placad skull.

Ifind the image of human remains on a dining table to be concerming but oddly enough,
this grotesque scene was not the thing that initially drew me to this piece. The
expressive range of colours creates a sense of movemant that | never experienced
with Claesz's "Still Life with a Skull and writing Quill 1628, | feel as though the
whimsical background was meant to serve a similar purpose to Claesz's almost
unnoticeable whisp of smoka. Here, Cezanne uses an amalgamation of bright colours.
His background reminds me of a past trip to see the Northern Lights in Morway. It was
commonly baleved by the Cree Indians thal they symbaolise the ghosls of loved ones;
being present and dancing. By adding this subtle refarence, | will strengthen my pieces
cannection to spirtuality. Relating this back fo the theme of vanitas, Cezanne may
have used this display of lighls to play on the viewers subconscious, Which could
explain how he can so subtly implement the feeling of life in a piece surrounded by
symbols of death.

-Student Work, Oil Painting, Artist recording (2020)

Cezanne also dresses his skull with a vibrant orange hue, a colour often associated
with warmth and joy; themes that juxtapose the cold and saddening atmosphers
associated with death,

-Student Work, Close up of recording of Paul Cezanne's still life with skull (2020)

Audrey Flack



In the 1970°e Audrey Flack reinterpreted the vanitas tradition. Sha worked in the
phatoreslistic style which arose in popularity during 1960's America; it has been known
o depict the mundane subjects from everyday households, Due to photorealism
emotionless and detached style, it is regularly seen as a critique of the banality of
consumerst modem life. Audrey Flack used photerealism o turn the 179 century
genrg into a commentary of the issues of her day. This included issues arcund
celebrity status and feminism.

Her most famous waork is her 1977 painting of Marilyn Monroe. It includes an image
of the 20" actress surrounded by symbols of vanitas, a candle, a selection of fruits
and mirres. The photo Is being reflected In a mirmor, In front of which is lipstick,
positioned as if beirg applled o Monroe's lips. There is also a tube of lipstick that
looks to be applied to a photograph of Monroe. The objects symbolic of the passing
of ime represant Marilyn's brief but tragic life. She died age 36 to a barbituric
owverdose. She was an extremely successful movie star but in many ways, her
beauty [ which is represented by the lipstick and mirror ) were exploited by movie
producers, She was ofien casted in as the role of @ sex symbal but in real Iife, she
had a string of unsuccessful relationships with famoeus men and was treated for
psychological problems.

“She evoked forbldden desires, she represented the full flourishing of unabashed
sexual fermininity”®

Audrey Flacks work is a great example of how arlists can draw upaon past treditions
and tramsform them into art that reflacis the concerns of modem life. Flack has been
useful to my investigation, not only because of the commentary she adds to her pieces
but also because of vibrancy she includes in her images. The bright colours that she
uses adds a layer of perscnality to her plece which In um makes them feel lke a
mamory. | brightened my colour paletle in the same way Lo derve similar feslings.

| find Flack's wark to be more expressive than Pieter Claesz dus to the crowding and
colouring she uses. But, bath Flack and Cezanne use bright colours to add a more
homely feeling to their pieces. | see Claesz’s work to be more impactful based on its
simple selection of objecis and its almost menochromatic leok. However, Cezanne's
wark s the most andmated In my opinlon. This Is because of the way he strays from
the actual proportion of the objects.

By using Audrey Flacks photorealistic style to heighten a nostalgic feeling, Paul
Cezanne’s eccentric background to emphasise a spiritual presence and Pieter
Claesz's composition style lo comment on deaths unexpected reality, | proceeded to
experiment with creating my final piece. Prior to this, | arranged a photoshoot in the
bold style of Flack in-order to experiment how | could arrange my final piece.

Marilyn (Vanitas) by Audrey Flack (1977)



Student Work, Mixed media "Monopoly’ (2020)

Conclusion

| wanted my final piece to be a more modem take on the more traditional 17 century
vanitas pieces. | would be using a more contemporary style lo recreale a closeness lo
the objects similar to the closeness between my mother and |. | will also stray away
from imagery of the skull in my piece because it does not accurately portray the how |
see death in this instance. Instead, | chose to use Tzitzits. They are commonly used
by observant Jews and Samaritans. Four of them are attached to a tallit and constantly
worn as reminders to uphold God’s law. So, when the person dies, one of the Tzitzits
are cut off to symbolise the end of that person's journey on Earth.

When it came down to deciding the subject matter of my piece, | took huge inspiration
from Pieter Claeszs' works. | centre my final piece around my mother's passing, |
chose personal objects that held a huge significance to her; this includes her Torah,
jewellery and other religious objects. The Torah is known as ‘the law of God as
revealed to Moses and recorded in the five books of the Hebrew Scriptures’. Anyone
that knew my mother knew her as God-fearing. She kept a copy of the scriptures
wherever she wenl. This | why | include it, to represent her character as well as the

knowledge gained whilst alive. This links to the fealing of loss often seen In Clagzs's
wiark. Similary, | included an ofl burner with a lit candbe in it this links to the vanitas
theme of ime passing. | also used the jewellery she always wore as a symbaol of wealth
that she has acquired over the course aof her life.

As | was working in the style of Claesz, | decided fo position a similar emply wine glass
off the side of the book in the way he had done in his past painting. | also made It a
point o include a nice amount of reflection on the glass to resemble his work. | took
my pholographs on a plain black desk against a black wall to create a dramatic and
dark environment. This ensured thal me and Claesz would defve similar first
impressions. However, mast of the rest of the piece is inspired by Paul Cezanne’s
bright pallet. With the background, | mimicked the fusion of colours that would
commonly be seen in the northem lights. | used hues of green, yellow and blue to
create a light-hearted atmosphere that would contrast the darker subject matter at the
front of the plece. By making this direct comparizon | hoped o create feelings of
unease in the viewer dug to the absence of greens and blues in the actual objects. |
wanted lo heighten the level of animation in my piece. Overlaying the vibrant
background, | painted a smoke pattern that | had gathered aarlier. Here, | began to
focus on Clasez integratian of smoke into the background of his pieca.

In the way, he depicted a candle seconds away from being cuted to convey the time
that passes when a person dies. | did a large amount of smoke in order to represent
how my mather's soul continues to live an through the deeds that she has done and
the people she has left behind. By doing this, | strengthened the cultural meaning
behind my piece similar to what Flack would do, | want the people that view this piece
ie feel the importance of these objects. Painted in A2, the objects will be around 3
times their actual slze which furthers the idea that all the vanity of life will be displayed
after death. | would like this idea to provoke the viewer to think about what would
reprasent them when they die.



-Student Werk, Close up of final plece (2021)

The Jourmey to finishing my final plece gave me invaluable insight into the vanous
critical decisions made by arists when making vanitas arl. From selecting subject
malter 1o colour schemes, | was able 1o piece logether nol enly an intricalely planned
oul painting, but a painting that reflected the emotions associated with losing a loved
one. As | refined my ideas, | began seeing this piece as a collection of memaries rather
than just a collection of random objects.

So when asked ‘how can vanitas art represent the dead?', the answaer is in every way.
Each object represents a part of legacy my mum left for me. Creating it has been an
oullel for ramembearing the parson my mother was; her kindness, knowledge, faith and
her love. Accompanying thasa themes is the subconscious desire to leave behind
something as meaningful when | die. So I'll ask again,

What will represent you when you die?
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