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My Own Style And Interpretation of Yayoi Kusama’y Work

Yol Kusima chooses sacied objects und uses their symbolisay and he
I convey o message, o message deep ranted in her hearl, With weferen
my anakysis page about her work, we e spotlight her *Pumpkin’ wurke, 4.
stuted, pumpking gre a symbal uf staflity. eonfun and mndest ¥ in Japan, 2u
het, pumpkins represent a positive piece oF her troubled childhoed,
She uses symbalisim 1y caplivate her uudience,

The Evil Eye
In Tight of Yayoi Kusama's work., 1 will e
{:‘mlw in my culture und beliefs.

) Lurkish culture, the “bil Eve” or better kanown as ‘Nazir Boneak” is jhe
ulet w repel evil spirits und keep you sl From hanm. ILis less ghaut

r xt_\'lo
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creating a cunvept that is desp
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; Ik 2ndd more abon) prozection, Here ane sume sceoidary msolrees
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L lom o1 AUS L nees unconguerald g. redasures,

s intellectul knowledge. This

wo difterent pateer
Altha
it bl
Here we have the evil
eye and diamond outline 3
together. I decided fo
: < not add an outline to the
| eve using the : 3 T ¥
£ 4 j R s circle
eclipse tool. With the eclips ; Ao vhite circle.
te shapes. [ ore Faur

hiaped thern into the image of B
| eve and changed their colour

intellecil k
with me deeply

iamund outiine &
r | decided 1o
ere we have our Linsl .
i have tried to
Yayoi
Vs siyle thimugh
4 the emotion ol paterns
j und linking the inusge
back to my Turkizh

-9 heritage.
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GHERKINS

d that the bumpe are the
nt part of a gherkin. The zhape and tones are never the zame, meaning each
vegetable has its uniqueness.

Here we can see the details in the
bumps, more on the top than on the
bottom,

| want my plece to implement these

bumps every | want it to look
t like Yayoi

by Vring b vty

Here we see the change in tone.
Darker at the bottom and lighter as
it goes up.

5

S o

Cramtes o
Mcrum;

Although it is quite two-tone, |
want to add more shades of
green, to highlight where the
light hits and to also give the

plece more detall.







COLOUR PSYCHOLOGY g8 COLOUR PSYCHOLOGY
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POLY PORTRAIT - EYE STUDIES POLY PORTRAIT - NOSE STUDIES

Here | bave

) Mkt g Here | have done S X dons & poly
& poly experiment porra
01 awatsrcolour AL SHEEN sxparimentan a
painting of the pr prn chservation
N { eya, Itisbast to drawings.
bl capture the Rttt o
Q't“ % fance natural lines i -:’ " :.' i) .Th" alack and
Fatbic: “‘ el wod tather than using ;"::"f:‘:r:i\cll

o1 tiangles as it with the poly

cresles mors Lons orint 80
and cletail. wouldn't Lza
black ard white.,
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ORIGINAL PICTURE

Chken Bade sod bk dg g1
fruce zagier
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Final Piece Ideas

For my final piecs | am using
inspimtion from Yayai Kusama and
Kim Noble.

My concept iclea is sbout scrrshody

nicing their ‘damens’ and ‘amotinrs),

whilst they are oreserting the mselves
as slrong.

Jsing my knnwdadge of <im Nabls's
wiork, specfical y her aersonalty
called ‘Ria Pralt’, | will create 2
backgrenuc that features demons
ard hiddan amoticnste rapturn this,

Culeas Pellurs:

At first | wantad figures
in the background, just




Further to my shadow experimentation, | have cregtec mock-ups of bsckgrounds

using diffarant ¢

colours and taxtures. Kim Nable is rotzbls tor her “Ria Pratt” warle,

which displays her raurma and dissociative identity disorder. Within this work we

can saa datailad and texturad bac

Background Experiamentation In Red

graunds which alzo reflact her mantal state.

| started experimenting with = red
l:adtgrour' d to sta I’T. a twa

¢ nit ITkes Ria Pratt. The
colaurs as its awn looked flat and
boring. so | decidad to add
texture to creste & cantrast with
the purtrait and =
middle twa experiments contain
wily a texture that has aesn
cverlayed nto the piclure. One
gritty and one marble,
suddenly laoks more inleresling
and capturing. Many d flerent
meanings can be drawn 1o Lhese
backgrounds, which L will refer to
in alsler page.

wadows, The

plece

The Lop picture used the marble
texture, hawever a different fiiter.
Here | used the filter “hard light'
This creates a harsh and
cisburbing background, similar Lo
Ria Pratt's backgrounds.

In my final plece, | E
textures to create my background
as It creates a more Interesting
and engaging piece of work. | will
create primary resources trem
different materials rather than
using s2condary materials.

Next will tocus on the
cimensions of the rocm and
taking my own picture porvaits.
Each will e symbolic of hiclden
emations,

[.u \rj in.

: the s ll_"’l[]‘:‘“f. |

-up {the red b
sod with o fff\rr n

prr\ ootion,
,-luh— t=d, onyto

ent]. Ditferen
e weith: Qreen we con
can zlsa
1o s trying

¥
have this jutzposed with shada

| also usaed a marale

Insz2ac o the marble
blending in with the

ovarlavoed as a dilfcrent
colour. Rather than
being all g
Srange
bottarn
hits of arange
bigger rectangle.
a ney meanng
o the
Mwe can 'JI”‘\"
ug fram this. Perhaps the
orange is the regative
and gr >
The lu..
limplementec In CE
the backgrounc

plaaamq
5o | will not be using
shapas and lnaes in tha
backgrour anly will
be using =xtures to
define the walls.




‘deman

FURTHER QUESTIONS

Lepending cn where the light shines, the
shacleves become b gger or smaller
—p  Dolwsntthe shadows bi
smzll? Do tra shade:
is or dues that got
voly poitail loo?

Fgureissmiling. Doss 1t
atay that way? Probaaly
if wie weantt tn arcsert
hidden emolicns,

.

Loaking aweay?
| acking forward?
What dees it
symbolise?

d iz an elder man. Could we d-aw symbaolism from this? Mayhe his
hidden emolion calching up Lo him aller years [rom covering Lhem
up, Links to Men‘s Mental Health?

DEVELOPMENT

These are primary photos taken of my dad.

After experimenting with shadows, using my dad
as the figure, it makes it easier to understand two
things. Shadows can be portrayed as haunting.
And alsa how light can affect shadaws.

Having tried multiple angles, the vertical pictures
would be perfect as the main figure and main
shadow. The horizontal figures will be perfect far
the shadows that are hidden in the background,

The entire figure will be in the style of a poly
portrait, however | am not sure if | should make the
shadow's the same. For now, ho as | wouldn’t make
it realistic, but | will experiment with the idea.

| think having the figure smiling creates a haunting
atmosphere as it shows the figure still denying his
feelings.

| will use these images in my final piace.




BACKGROUND EXPERIMENTATION |\j/[e]et €V | Hol-la]\ V- ]|ef=

R Pratl uses lwo (one backeroords for
herwerk, however some of har work
lercusins on axirners, Originally, | esarnied
2 use 3 two tone background, but with
some desper hooght | il wonld [oak
batter with reslistic dimensions.
Incuding comers will create a more
realistic background in my work,

Here | have crealad &

mock up o my background
It consists of real lte
dimentions of a cormer wal
of & nouse, Thisin

['(_lfl"[):jfl son l!,' lh{‘. ['",1
mock-up creztes a more
rwalisti appraach ta the
portrait.

Here i have |:Zk{?” pf.lll-l':f FOSDUrOeS C'.r parnens and
wialls in my house. Thes= are parfect examples of

sl could take pictores, 25 e wal
w0 averlay with textures. | will use real-lif
dimensons a5 il vl make sl mars persn
raal’stic. Iz will make it more personal as ity
thie walls that iy Tather I n, symbiolic of His
owr struggles. Also, choosing 1o do a corner

can kring connctations of
“hicirrg; baackie irt i con
and fazing his emotions.

will take more pictures and
acide which one s the
bastto use. In my finsl piece
il use pictures | have

taken on my father agains:
the walls. Next, | 'will need to




PRIMARY
RESOURCES -
CARDBOARD

Creating texture for the walls
in my final piece is an integral
part of the piece, Kim Noble
has different textured walls
that reflect on her mental
stability, something | also aim
to do. | have used secondary
resources in my mock-up,
however using my own

- primary resources will bring

more meaning and
symbolism to my work.

| started exparimenting with
cardboard, ripping it up,
making it damp, scratching it,
throwing paint on it. Hyping
myself up to show my
emotions in the cardboard.
This is a precise example of
hidden emations in a piece
of work, relating the obvious
damages to my mental state -
anger.

| will use these as my texture
for my walls as an experiment
to see how strong the piece
looks. | will use different
colours, filters etc.

Kim Noble uses different
textures for every dimension,
so | will use the same idea
and apply that to my work.




EXPERIMENTATION ON PLASTIC

Az clores wih e cercboand, | reve sxpeiveniod s la e e, plasic | recpcled ol
birs of & plastic bacy to craare tav diffarert types of wiinklas and § glass-lika prezantation

Hizeez i iy fi xpretizmpnlslion g o

plastic 35, As ithas beer recycled, t
returally fad wiinkles and noked used. |
ook a picture o it asits natural st
Interestingly, the snadow o my hands
refleciond on the alzstic bag isa gaod
repmesematlon of hw | would llke 0

EXPERIMENTING WITH PRIMARY SOURCED TEXTURES

could u',_-':l';: L
maaning and how it
watlks on g lechnical
evel. Fera | nave used a

soeean f_i._! I ':" SOUICT 1O

A huuyl o secord o ks, Kine Noble gses inult ole

Jiffeant et es Jsing the same tecur= rakes

the hackaraund laak unnat
ell. Onth

t © EortnuDLs ¢ his

rhmn ifuzad, wae rar
ans and hov

: his visw, using
e

ffarent ma

wrimary sou e lexiy es will

Below | haws usac msares  hat have besn pamany sou ved
- . Instartly, tha

= ligurss v
uld redyie w lusuate jure hras Jdav
[ 1) an ‘e
s, These taxt e neg the calour, w

"
poartay ta hiddan

Ihese experments
WL w | A | DWOever

o consider

diractly ¢ fram
<im \I-,L-I.. 3 w.rk




Aller cansderatian, | have decideds rel Lo use my orginal macs Gp idea. This is
due ta it looking basic, unnatural and like a dirzct copy from Kim Noble's wark. |
have implormented new ideas ang a new backzround to creste a more original,
personal pieca that will cammunicate igeas abiaut nideen ematons.

\ Here sy new mock-up

af my final pices, weors |
‘ Lok inspital un um g

previous ahoto shoot ot
Laceg oun icas, A first
| strucigled o unc 2rstanc
bz | zzisen e this
Baccgrounc to present
thess idoas, out afar
some thought i seemec
likees the perdect dacision
1o use s

Zd

Fustly, there is an
introcuction to wa ngw
[gures. (1 Kim Nobles
piece she imalaments

figures moant te represent disassaciation, in reference to
her DID. Thesa two figures are maant 1a represeat the
same concest but they represent Siferent things. They
are Lhe represeatation al tha Dgues subiconscionss, When
we don't fee okay. usually we find the energy 1o get
boter anc care for ourselves, however, often we find cur
subransciaus talking to us, telling us to get bettar and
the care for ourszlves. Itis hard to I'sten to thesa thoughts
wher your ar constantly surraundd by negativily, ln my
experience of dealing with mental illness, | personzlly
finz it wary dificuls In this sortrat, they are meant to be
the “warmings’, the panic ta get betlar and be better,
Whera averything is fzl ing apar: far tris persen, thair
subionsaaus sull exists Wi he chopse Lo listen or nal?

| beliove that this idea is beter than my other mock up
and Lwill work to experiement with this, oy taking new
photos condiering where e figures are positioned sna
the angle,

Howover, | will experment using the moolup o
understand if the texturas ana placements will work.

EXPERIMENTS ON SHADOWS -

FURTHER

Further from my last meck up, |
hava cane an experiment an
shadows. Previcusly | have done
zxpariemants on shadows but)
heve docided Lo lake anolher
approac, | will take mutple
picrures of my dad from both a
main arc back compasition (see
pictures on the left). Using the
bollom leo piclures as
reference, | will select the figure
and use it to make a backgraund
snadow. Thiz iz going to be
hidden and wil acta
representation of his demrons
catching up ta aim
Haden Fmatinns.

T B



A MORE IN DEPTH LOOK INTO THE COMPOSITIONS OF THE ROOM COM PARI NG MY MOC K_U PS

- Wy last mack Lp creatsd inspiretion with rore rosaning ard o

katter prasantation. Howsever 31 15306 1h.-a ans
ipositions ¢ the icoms.
sesented thraugh
clzarar. Tha are !
s will only

h-— 1<

ned e he more
at three tiqures. This

star

that the compasitions ¢ the oo
m '|I‘in') the poly partrait mee clearn

| will L3e the fiqure ot tre ’

picture on the rightto
creste a shadow on the l
|

claar. This shaciaw wil
represent his demons
eoming w taunt hirm. 1|
wilmraks a salaction hil it
with a L ack forecc ow
anc s the drop stadow
dilterta create 3 mes
realistic shedew. This =
in inspiration o’ Kim
Nak 2 whara she has

.X\ : k.. ."Iﬂ;"‘

~ Lt
nead to dec de how
> present iy 1riain
faqurn.

£ T yagaiprays
a0siic Spenmenting with this
pusidu rade coe e s gl
wonld Bastar suit the imags. a5 waell ps
the messacs as a wraole, L will
%‘ ﬁnal; i
mai
take care of ln mself 392 Vo also
orotest hirnssll

Final Decision

vel | use the composite
rather than creating one
oo 1o make
¢ in the backgreund.




FINAL DECISION ON THE COMPOSITIONS

/O Can
lnoking like he was f
the maaning. | Iplplpxslv- Ht—“df(} 1 fn' hHlp in

forgiveness, nnocence, Here he is claser, this was an intentional
ge as itwould mean the poly print would bee seen better as

that is the technical skill on the piece. The shad
alsa, and pr t—mpl.—mw 1. A|Iugvllu-r

e aung

FINAL DECISION ON THE TEXTURES

o his mantal state,
yed. Hidoen

hir the walls. The, he y contrasted to tha ur palatte
srd serve as a juxls Texture; destruction wr; prelecion,




FINAL DECISION ON THE COLOUR PALETTE

of the p
ned).




Step by step anaylsis of how I created my fi fnal piece

I begun my final picce by
cresting @ selection of my figure
using the pen toal, The pan oo
allows you to create procse
selzctions, keeping in mind
curves. The quick selection tool
also allows you to create &
selection, but doesn't keeg in
mind curves and culs things oul.

1ImsOma=niie Ll

T
HHeft put the head initislly due Lo -
the hair being very difficult to
mzke a selection cver. Liltimately,
I dedided ta cut that section of
e hair off as it wouldn't allow
me 1o create & good selection
and itwou'd be difficult to make
a poly printfromit

Aller made my selecion, il
copied and pasted it over the
ariginzl image, keeping the
ariginal image thare bul using
this new laver to creste the poly
print. | begun work on the hand,
Tozusing an the clbow at fiest. The
lightar tenes created a beautful
contrast the the rest of the
shades, Poly portraits lock botter
vinen a lot of tone isinvelved as it
creates dre more in-cepth and
realistic loak, | then focused on
the finger tips, which | anticipated
would e difficult. | stanted with
the nails and warked my way
down rezlising that it lcoked
good andd il wasntl as hard as |
thought,

1IN DOR=NUEr"xT B Ldo. «CeaD BY

Step by step anaylms of how | created my final piece

| began warking on the
arm as my slarler in ey
paly portrs it | realised
that in arder ta create 3
rrcares r-:.'.'!|| !il i':: I IIIHF_;I.:" I II:‘ld
t wse smaller riangles
and had to be aware af
thas tearvr | wras using. I
needed w e sure | 'was
including the highlights as
well s b darker tones,
which srmialler triangles

IHADaE=ROEBr =D - B - 05 would enaksle me to do.

Iere you can see the detail in the
fingiertips, nails and the right sice of
thier haried, Triere ans lighter tones on
the right side which enabled me to

make it more realistic, I the whole
b waas a dark tone, it woold again

lzak rabatiz, but it leoks more realistic
this way. An issue arcse with the
mizdd e of the arm as | wis creeting this
oartrait

Lacking closely stthe arm | realised that my
| first attesnipst created a more robwotic look due
o the size of the tiangles, | wsed bigger
triangles in the middle ofthe arm (l=ft
pletura), which | refined 1o make the triangles
smaller (rightt | oot out that point and
lavered it cver using the criginal image. |
l:l"lHr'. I.I.‘ﬂ'ﬂd A ||!| IH:' |r IHFIH B, '.'.'h |l :I 1 | rl')l]r'lLJ
logked mare reslistic ang my technics| skill
was miuch bettar,

Continuing with my final piece, | made sure to use appropriate sized triangles. |
rnade sure that the skin had meadium to small sized trangles 2nd the shirtwaould
inwatbae briggayor triangles,



Step by step anaylsis of how | created my final piece

| started to work on the
poly porrait, ir terms of
the: bady,

Whal Lintaslly nolices!
from starting o1 te arm
was that consistently using
bigger trianglas made the
poly portait look vary
robotic,

Alter refining thial ssue, |
made sure w0 use
appoprate sized Fiangles,
I'or example, for the zkin
{such astha face and arms)
L will use srealler triznglos,
352 first choto).

In zerms of the shirs, | will
use bigge- riangles [see
third photol,

Ininally, was going o
make th= paly portrait
veverd all over the fgure,
butl cecided 12 leave a
few gaps outto eave a
fragmantad ook This
strengtnens the image 25 t
portrays his armour slowly
be ng takar off. He 5
bresking down and that s
portrayec hare,

e S S B RN S L

Afrer daing this, |was
done with the poly portrait
and maved cnto warking

\ on the high ignts.

12Cebe@N@ 982 N7 O0T. Aiwd BV

Step by step anaylsis of how | created my final piece

After putting the textures
on the walls, i noticed that
there were imperfections
on the texture,

p : For example, paint.
o S
k= - | decided here to use the
spot healing tool to refine
this so that there were not

paint marks on the texture.

{see left)

After removing paint
from the cardbeoard
texture, | decided to do
the same with the other
cardboard texture. There
were imperfections,
such as paint and pen
marks. So, again, | used
the spot healing tool to
refine this.

After this, | made the
textures green using the
hue saturation filter.



Step by step anaylsis of how | created my final piece

It Tt L R e R T L L T A3 L nEm TR D e e
»

Afrer refining the highligns of the door | warkea on the colour, Previously in
my development, | decided to use the colour green as it compliments the
cream and withho'ds many symbaolism. | selected the layers and used the

hue saturation tool to creats this.

Step by step anaylsis of how | created my final piece

B e L L L e T T L R L N R L
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e A= W

I then begar workng on the
shazows, mibaly. Dwas coly
zoing to only hsve a
shazow in the backgroune,
but lookir g at he firsl
piec= aga n | thought
anarhor shadow wacld
cemplement the back
shazii L only bad it an the

- amare natural look,
1B Neb=E@NR-Sac -0 06

The vloser the shaag thes ez prrsonal i sesmes aed it represants that bis
demors arz clasa. Lke e sayirg.

“keep yourfriends cloze, out your enemies <loser”

Aftar this |went and created the shadow on the background, sdjusting e cpacity
and size.



Step by step anaylsis of how | created my final piece
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S szid, | staren to create
tha shadaw on the back,
first created = selection
on o d et ctore |
took using the c2p tool. |
b copied ard pasied
it. With the duglicate
figure | again made 2
selecton znd uses e
il bumon to maks
blasze Hhen chargn
opacity down o make

NA-rSED -0 DERO. Hawd ¥

it look lass dark, mare gray. | then czubla clickes e layer ars used the “drop
snadow" filter. This 5 tes makes tne shacow look »ore realist © as you can adjust the
sz, spread, Zivance znd noise of the tha shadaw,

After adjusting 1o e look | warted, Dwent and used the same filter on the skasow
of zne main fzura.

Aftar thaz | had finished the snadows.

Step by step anaylsis of how | created my final piece

Looking at my piece, the walls looked
slightly empty. | took inspiration from
Kim Noble and decided lo add text Lo
the walls, in a repeating manor. The
concept is that it looks like patterns
from a distance but shows emotions
when you come closerto it. lused a
graphics tablet to achieve these and
copied and pasted it down the gaps.
This is a further demonstration of
Hidden Emotions and looks better re
fined this way.

e R i R T NS X I L L X e



Step by step anaylsis of how | created my final piece

As | was doing my work, | decid-
ed to add a little touch frem re-
search from my

previous work. | decided to use
the Evil Eye as a button. | used a
previous design that | had creat
ed in the style of Yayoi Kusama.
I refined it by adding tone,
higlights and a button cverlay
to make it ook realistic (see
bielow).

In Turkish culture, the 'Evil
Eye’ or better known as
‘Nazar Boncuk’ is the
amulet to repel evil spirits
and keep you safe from
harm. It is less about good
luck and more about
protection.

D S L ST

Here is what it looks
like on the final piece.
It blends in well with
both the piece and
the

symbolism, especially
since it links with the
figures heritage.

ID-0OeSnmLIBdr=s -0

Step by step anaylsis of how | created my final piece

— - - -
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| started to notice that
on my original picture
that | tock for this,
there was highlights
on the door that had
too many levels.

So to refine this issue,
| used the content
aware tool te make a
selection and cover
up the highlights

IMEORD=E 0 W - B D S wE -

After this, | went back and refined my poly print.
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CRITICISM AND DIFFERENT PERSPECTIVES OF MY FINAL PIECE

Here are three diffsrent gecspecives an iy final gecs:

EVALUATION

bad { person in the photo)

Pesarefd. Tasr i wr=in himand cancek ke ralassad.
Larathngis abodna bl bram and his soraimol s o reanseinatior o this
Ho b porbapod ce povsaiul ore s cae st g cvser covued,

-Hs Samlinggs e szattnrmcl s 2oaivaz b beman i seepathoe,

- LUirars salear = neas strength wes meai

it e ferres mre topped F et e oae T ek s Taar,

Eel oo = bel el fic o induo s oo cndis Coasng L e
aslife fer prebachioe e manectdn e rf

Trizngles - Fois peoncowd oo s domaeg, b e feess 1as
e i | preeart B,

-writicg - mmple pemanalby Mokt ok Bemn s sncthe sodare R
Loatun na s il inzizln

- Passjibe Anert il semand him, et baee wresin

Shannon [friend)

= frren the el ek vedes o the hand nee aned seae = ashedea noea barkereond,

- g rmer e besind bl ciB=ren peranal o7

Hesrer s iy fimes outzarne. Far ny fine pieos,  w .

dastoucton; I Docp mooring.

Fortra v zolous palette, Fuil Sys (ottan] 3¢ a reareseataton of protecticn. This maaning STruet b ingg al b vt izl s s
wres = e covicas o s.ulie. lhe u‘.-|ums. green ar :I Creanm, aie 8 “epresentaicn of sazrakagime

trraditic Ha bk Bl | s .

parnt 1

armnaur. qrr'ectmn in tf-el- Tha Fu F,-e is 51 amuletof zpiritual 'Jrote'tmn w1 chlinks - anetianm, v '

Lo L T ura's en.age. Inconbast Lo s, we haws e elemans of destiuction, < tracarhaned = e spraset e ef bmadi
Frasguneation in e puly pring, e xlurt"&. et o shacduoves, e fsgoesstion is

mennt sa caprosant that s i v waaring off. b st fully
aratacted laaving Fminax a, Trs wardz oo tia wal ama meant ta ka an
enbodimer Lol t dosy 2molions - a¢ o 3 cdhstanoe L leoks ke a3ilers, sul when

Abul { I
seen up Uese yoo ten wee clearly e words, |hese words ere ness « heuglils
in his med aed o wpto the viewar' s ¢ elats mear rgs. Tris i s the Fuae = g,
wenres il o aushy ba anc ysed we difars o peraanctiv SR B ]
wnrcawill cant neousty ka anc ysed wo differz st pesiasctives £ NAYW MeANings 4 Ehe Ll = -l sagen b Aot

a
Tas textures are s raoreentaicn of dest sebor due to the destructive look it g ves =5
pruteslion is Lear ng domn - justesusi @ culour gress (prolecio
Connotatians ¢ sell hien, e o relizies Andd fine Iy the skacows, s conans, e g, a1 (e T aattaeres e sfre
Taay amm prasent anc! hava always been there, Tra difareace raviz, they are clesa ard ret i prsliencd == i e, Telly mare bie gt
are haurnag, 43 Fis protection is coumb ing, the dastroction inges itse { » LU

- He e nisnesnlanl
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SECOND FINAL PIECE
LINK TO YAYOI KUSAMA AND FRANZ WEST

second final piece | want to create a sculptures in the style of Franz Weast
with symbolism inspired by Yayei Kusama - who alsa is famous for making
sculptures and installations. Yayoi Kusama is known for her use of arganic forms
ancl her polka cdot obsession. Franz West is known for substance abuse and
weird, unconventional sculptures. Crawing inspiration from both artists, | desire
to create something unconventional and symbolic

Franz West

final piece due to his
unconvenlional approach in his
peper mache pigces, | want to
create the e Ty e of ‘J')AH with
Wi twisT,

really tell what is going anin his piec &-a ste but the meaning i«

3 Iy up to v Sr perceptic n Balism.

Yayoi Kusama links
to my final piece due
to her inspiration in
organic forms and
ymbolism.

= | plan to take inspiralion rom
that piece and create a big paper mache pickle. The pickle is 3
representation of "chsession™ As a child, | was ohse

strong and inlenss eme
The bumps on the pickle, g > AC il bac s

polka dol obs

This pickle is an embodirment ol Hidden Emations.
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EXPERIMENTING WITH CHICKEN WIRE

Hers | have experimentad with the
chicken wire to crezte a cylinder
shape. This shape is gaing to help
me create the skeleton of the pickle.
A method | have learned is to use
the wire that is poking cul as a way
to keen it intact sl together. Cven as
a cylinder, it is easy to shape and
mold and througn my
understanding, would make it
perfect as the mediz to create my
pickle. What | have also concluded
is that the cylinder shape must be
spacious in the middle, The more
space you have inside, the better
the shape created.

As | have chosen to use chicken wire as
my media to create the skeleton of my
background, | have conducted a few
experiments to understand the
durability and to understand how it can
be used to create my pickla, | first cut
out a piece of the chicken wire and
initially tested the flexibility. Chicken
wire, as previously stated, is a bendy
wire and can be molded 1o any shape.
It came as no surprise that | was able to
mold the shape flawlessly, even
multiple times without it getting
dillicult 1o do,

Further to this, | will create my
maock-ups and then experiment with
peper mache and the calour
scheme,

Further to this experiment, | will try to
create a cyl'inder shape, then bending
this cylinder to understand T my
desired shape of a pickle is achievable.

After this, | will create a few mock-ups
of the shape then facus on the paper
mache and colour scheme.




First Mock-Up

Here | have creates my frer mock-up o7
=y pickle. | chase a smaller seale 1o
anderstand if chicker wire would be the
zest med a to chonse.

After creating th s, | und=rstecd that
chickan wirswesald e o porfen
shage. The shape | want t2 achisve s 2ig
L s Dtk a sligat curve i the =sidd
Az you can se2 'n this mezk-ug, itiz the
exact shaps that | wanted,

However, | want 1o create 3 bigger scale
Tor my Tinal pioue andd 1 uedurstand il
e mecia will work, | n2ed to make the
same shape with a larger scale.

miend 12 creaie Leo o mock-ups
seforz my firal picee,

What | also need to consicer '3 the texturz of my final piece. Wl th2 caper macke
sty ar ther chickaes v WO ke Hhe shape diz? How ey will o dry?

Furthes to thus, val crests 4 mack-up ol he ke ol pager mache.

MOCK-UP 2 WITH ZIP TIE

Here s my second mack-up, however |
nave decided to keep it at the same scale
and experiment with a zio tie, 7o create the
eylinder shape | desire | needed to find a
way for the wire 1o connect. Befare | used a
bending method, whers | would tace the
end of a wire and bend it cver another
one. | figured that it may be okay to do that
will & smallzr scale and not a bigger scale.

Fers in the top
pictdre you can
ses my Jse of the
zip Lig (shown
rightl, ~or 2 bigger
scale | may nesd to
use multiple. 2ip tie
As you can see with the bottom two
pictures, the zip tie has enabled the
cylinder shape to stay together
elliciently. Moving lorward, | will
create a medium size mock-up
implementing the use of zip ties,
seeing and understanding the
problems that may arise when
making a bigger mock-up.

Further to this experiment/ mock-up
| will create a medium size mock-up,
experiment with paper mache and
experiment with the use of colour.



FINAL MOCK-UP Paper Mache Experiment

Following from the mock-ups | have
made, | started to experiment with
paper mache. By mixing PVA glus
and newspaper, it created a mesh

that sticks together whilst you putit
on the chicksn wirs, What is more

interesting is that it was a thick
texture, ratner than a watery ane,

—ere | have created a mock-up or a larger scale,
Through doing this | understood that if T wanted
to create @ bigger piece, | weuld need to use
multiple sheets of chicken wire as one sheat
would make it soft and hollow, twouldn't held
the paper mache, | alsa found cut that the zip
lig's would in perlecl use when | nake il on a
larger scale.  really like the shage of the
maock-up, so | think | will continue 1o have it
cone in this shape. | may make the bocy alittle
bitlonger, but that would naturelly happen
making it at a bigger scale. Next | will
experimentwith the paper mache and colour.

As you can see to the left, this is what
the mesh looks like whilst freshly
apllied to the chicken wire.

Next, [will wait for it to dry, to see
how nard it gets, if any weightis
added, and if - whan drizd - the

chicken wire sinks in due te its
weight,

Pepar Macha, inwatform. .
lo the right, you can see the
mesh in its dried form. It
became hard anc the coleur
became darker, It 's very light
and didn’t have much weight
toit. | also concluced that the
chicken wire didn’t sink dus to
its weighl

Paperacka, adrizd forr.

In conclusion,  have decided Lo use Lhis paper mache mesh asiLis
easy to use/mo d anc it dries perdectly. | believe thatit will work best
on a biggsr scals, with the use of mars chicken wire in the sculputre.

Further to this, | will experiment with the use of colour ard make my
final decisions aboul my second finzl piece.




First Colour Experiment

After letting my papar mache mash to dry,
| started 1o experiment with the use of
colour and did two experiments. In this
first colour experiment, | used a dark base
layer of emmerald green. | then used a
lighter tone of grezn and creatzd small
dots 1o replicate tene, texture and dapth.

| quite like the lcck of this and think it will
look goed on a oigger scale.

The lighter green paint really brings cut
the bumps and the tone of the piece

Now | will consider it from the other way
around - starting with & lighter base layer
and adding dark texture. | will censider the
following questions;

1. Which cne would present the pickle
betwer?

2. h',’ ?

Second Colour Experiment

For my second colour expariment lused a
lighter bass colour and dark
hignlights/tene. As you can seeitis
drastically different to the previous calour
exper ment

This expariment s vary [ ght and vibrant
compared to the cther coleur experiment.
The light calour deminates here, whersas
the other one doesn't. The base layer
shouldn’t be dominating.

Which one would present the pickls
betrer?

Emerald Green base layer with light green
tone.

Why?

Comparing noth experimerts, the dark
base laysr looks bater due to its better
resembalance 1o a pickle. The lighter 1one
also locks better in tarms of tons.







CREATING THE CYLINDECR

To start, | created a cylinder shape to replicate
the body of & pickle. Using 1 bigger section of
chicken wire, | falt like it was 2as er to shape
aspacially when using the zip tie's. | carsfully
used a ‘ew zip ties, then bent the sharp ends of
the wirs to it can stay tagether. | noticed thar
using ane strip of wire wasn't encugh as the
amaunt of paper mache | was usng wouldn't
hold onit 5o decided to use a few more

sheets of chicken wire,

Here you can see that
| have added more
sheets of chicken
wire around ‘h!-!
orginal photo,using
mare zip tie's and the
pending methed.

I his created a more
strang body which
would be perfect for
the paper mache,

Here you can the the length of the pickle |
am intending Lo maks. AL first it was shorler,
! but after some considerstion | decided to
- - make it langer; that’s where the extra sheets
of chicken wire came into play. | then
realised that the top and bottom part
wouldn't lock right if it tucked them in like |
had dene with my mock-ups. So - decided
Lo cul lwo more sheels and creale a curved
. shape, both at the top and bottom. This
 ultimately will create my desired shape ana
would be better for the macne.

Molding the shagpe

Aller crealng Lhe cylinde | slurled Lo ineld Lhe shape. The extia sheels of
chicken wire allowed me create my desire shepe, as previously stated, s 'L
allowsd me to mold the shape wit'h a harder material. | also used mors zip
tig’s to do this. Using & bigger scale allowed me to creats a more precise
shape and was detinitely easizr to mold. The more space inthe mcdle, the
netter the shzpe locked.

Atter malding the shape, | focused on the top and battom part of the
snapa. | nad to make it circular as a pickle would look L ke, After thar step
tha skeleton will ke finished anc | can start on the paper mache.

ruite like the shape atthe mament ard think it locks like the desired
shape rhat | wanted in my sketch book,



CREATING CURVES

L% After creating the body and being

satisfed with it, | decided not the
wuck in the top and the bottom
and instead use ancther sheetto
create a curve.

So that is what | did. What |
noticed whilst deing this was that
it was extremely dificult, As I'd
bend a wire on one side, itwould
come out as soon as I'd work on a
different side. | utilised using the
zip lie's here as it wouldn’t of
worked if | had only used the
bending method.

After that was done, | cutthe
unnessary part of the zip ties, and
the final body of the pickle was
complele. It was hard and light,
which made it perfect for the
paper mache part that is coming
next

However, 1o retain the shape of
the pickle, | tied it up 10 a wooden
easel using slring. This would
allow the paper mache to mold in
the shape ot the ske'eton and
waould make it easier for me to
applly the paper mache.

FINAL SHAPE

Here is the final
shape/skeletan of the pickle
made aut of chicken wire
and zip tie's. As you can see
on the left, itis a big scale
that | am happy with.

Nexl, | will be using the
paper mache,



Beginning The Panaer Macha

To retain the shape of the pickle, | tied it
up to a woeden easel using string. This
would allow the paper mache 1e mald in
the shape of the skeleton and wauld
make it easier tor me to apply the paper
mache.

As you can see, | first worked con the frent

part using latex gloves. The paper mache

mesh was nice to work with on & hig scale
and was easy ta apply. Though often it

wouldn't stick and would *3ll oft, with the
right amount of pressure and the right

amount of the mesh, it slowly took its form

| and stuck together.

ks

‘. ‘ I didn't complete the front part during my

lesson time, 5o | came hack ta it a day

later to continue.

Finishing the frant part

The next day | continued vaith the frant part.
The bumps were created fram my finger
marks as | was applying the mesh. The
bumps lock very natural ang make it look as
clese to what a pickle locks like.

The wooden 2asel was really helpful as it
held the sculpture in place and | could place
the mesh onte it at case. If | didn’t have that,
it would have been difficult to put the mesh

on as the mold would of relled back and

farth.

| couldn't complete the back instantly as it
was tied up, so | waited a tew days foritto
dry so | could take it off and do the same
thing to the back.




DRIED

This is what the sculpure

As you can see, itis now
taking its shape and
melding. The dark greyish
hits were rock solid and it
overall needed more time
to try as some parts were
still wet {light grey parts).

\When touching the hard
grey parts, | realised that it
would tzke its shape
properly and would be
perfect to paint on.

As said, it needs a few more
days tp dry, which | will wait an.
After it has dried, | will take it
off the easel and tie it back up
to it on the side that hasn’t
been done yel. This so thal the
shape molds the way | want, as
the weight of the mesh may
dentit.

After this has been dene, | will
move onlo painting it.

leoked like a few days later.

Finisning the back - mold finished

Cnce the mald dried fully, |
took it off the wooden cascl
and place it cn the teble, side
net done facing upwards. |
then lied it up to the sasel
once again, insuring that the
shape stays the way that | want
it to.

I then continued to put the
mesh ontoit, also refining the
side Ihal was linished as here

were a faw open hits,

| zlsa placed a scissor underneath to help mold the shape, and the
help retain the curve. After that wes done, | waited foritto dry
which took a few days.

I returned 1o this a lew dh‘ys later, cul the strings aff and hﬁgun
aainting it with & base colour,

It was very light and hard once it dried.



Starting to paint the base colour

After it driec it turred to a rack
5000 slale, as its celour turned
dark grey.

As the mesh was a mixture of
newspaper and PVA glue, it was
already primed dus Lo the PVA

glue. This meant that | could

instantly heain painting it.

As stated in my develapment, |
chose fo use a dark base colour
comploementec with icht tones.

used emerad green as my base
coler and againtiedituptoa
wooden sagal.

| waited it for it to dry so that |
could do the back ard do the
highlights,

Adding Tone and Highlights

A5 sconasitoried t
became even darker Lhan
the calour 1 asplied. | quite
liked it as it rmcent the the
highlights would stand ous
end look betern | Lhen
startadl to apply the
Iigzhliczbts wits o lighter
qreen tone.

-
L - =
+ :'g'_

slarted al the lop and gradually worked my
way cown ta the bottom. Atfirst | made it look
ike it was done with a paint brush, but
aftenwercs | usec less paint and made sura |
was only tapping it gently, | focused onthe
bumps and places | thought would make a
goad contrast at first, then maved anto the rest
ot the pickle. And then | was finally finished and

= £ : :
— tcok it off the cagal for goad.




Final Rasult Final Result

A04



EVALUATION

Hers 3 my final autceme tor my sacard final piacs The idea & ol coaceat was
erlirely nzuined i Susanma’s worl, espec ally Le sculp aes, &: srevivusly
saploree, Yayoi e s crgunic fosme e d polka do w express e nes ..:I
sote, mare spadfically Far psychel ngieal izsnues; suer as he lurinating and sen
drrs Lalsa prsy ausly chesa tn axplara the idac attrz aickle vz o aorglic n:nmt'
weate li s 'v " usuu, A ekl as o rtanhor ard representation o obsess on’;

i f A e child Dwas ok L

. F
inher vk, :nfh as ke Pureak o and F 3
Folka Dotz Obseess on' | used the technicus of molding the |.‘=| -
1 ereate s his piece is g ¢ orscl epresentaicn of Fidess Brcics, aslar
9 3C larn Salisrn 1 portray ney erctio 53
wievear will tzce away that + 24 pickls, ot wrcavaling ths layses of ~ha wark in
t=rns of the sy and <motion hiclden w it the pece i taks the viaws
it o dep dive into ey menie state. his e is e easenie v “Hidden
Er 5 and tow efledtive a=d emp i pu {orark s when the sncicn
and tha meanitg isn't directly given tathe viewer, 4 aieca of wark harames mea
intzrasting and captvating, 10 My comie, wher tham s a discessic anc debats
abuut what this pece could mearn, Yeyoi Kusema has oecones 3 great inspiraton of
iraticn hrouetout iy work, “ranz $ s been a
=% has insaired e in termz of croating unearvertioral

t puzz e, His mertal state is shavn throug n
URET] ing o sotietsl conms his is somehing | heve
aon 1 through creat ey sonesthing teal deasn’t 1o normeal crsations,



INITAL IDEA AND LINKTO 'PICKLES’ FINAL PIECE

HOW | MADE MY POT - SCULPTING

3 M E ¥
shap of & pickle.

o
o

J L
SR,
o the

I tank this a3 inspiration to creata
a oig paper mache piecs, For my
pot lwant to use the same style
and plotthizk acrylic onta it The
ontinz concept is ta show Hidder
Emations witnin this pot and the
dols just like Yayoi Kusama cid.
Thiz will also nicely comolement
the polas | will be using sirmilar
celours.

sotusing clay and clay toals.  created the base of the shape

v was a citcle, then add clay around the sides until it

gracually sterted looking ke a vase. | then curved itin anc added mere
clay Lo create g smiall vase-lke leok. | then sinccthed the sides. | ain

ple

Sz Ware Irssirston Yayci Ksama

ad with the shape that | got.

Iwill take a period of days ta completa this
% picce of work, Each time | rature te this

. piece of work, | will return with a new
amolicn.

This is meanl Lo be an example of Hidden
Ernoliong as the dolled acrylic painlis
portraying my ernolional Lransiton
thoughout my weex. At lirst glance you
aren't mzant to see the emotions, but
understanding the shift in pattaras / colours

v : wil turther axplain the meaning and
: DUrpOSe.

s that 't would
ve ard it became

After | molded the clay, | put it inta the firing pre
become hard. The Fnal result is what wanted
the exact shape that Twanted it o be.

| will documert this process and presenting
T nmy sketchbonk.

Sourdwint Wirek - T ekl Fing Plecw




Painting the pot

Aftarthe pot was dry, | starea
panting it with # hasa coar of
emeralc green. | his base colaur
will anly slightly show as the
thick acrylic paint will dominate
lhe entire pol.

Atter this step | plan on starting
to pur the thick acrylic paint on
the pot, starting from the base
and working my way up ta the
lop then inside the pel.

| will use the celours, emerald
graen, lght gresn, while and

black.

Calm to swift emational transition

| startec to paint the pot with the
use of cotton buds. Dipping the
colten buds into the paint,
mixing the colours tien putling
it onthe naot,

Te the lell, | starled this piece
really calmly and giving my
attention to detail.

After ravisiting this after
soending soire lime away from
it | was quite frustrated and
started to carelassly put the
paint on the pot as you can
below, This emclional transilion
is vital in underszanding Hidden
Emactinns.



Finishing the base

Spending some time away lrom
this, | felt more sed when
revisiting this. This is reflective
inthe amoun: of paint | was
using as | want frem using a
little paint to shen using a lat.
Ihis is symhollic of ma faeling
meaningless - why preserve the
oaint? Use more why does it
matter?

| Fnishied the bage with that
mentality and staned working
an he Lop ol the pol.

leltit again, giving royse | line
Lo return wich rew emoclions
and new deas.

3/4 Done

Here you can see that the potis almaost
finished. Cnly & tiny section o be
completed. The rest of the pot was dene
with a let of thick acrylic paint as | fe't like
itwas very ledious and went back w my
frustratec emaoticn.

| also thought that the thick paintwould
be interesting to touch onze dried,



Finished Product

A04



EVALUATION

¥

Thisis my I'nal oulcame tor my third Tral piece The idea and coroept
aines wilh my secord linel prece. Picde Obsession'. | used thick
acrylic paint. | starad this pizce really czlm ¢ and giving my attentian
ta detail. After revisiting this, after spending some time away from it |
veas quite rasbroled erd storled Lo corcless'y pul tbe saeton the pel,
I his emotional transition is vitzl in urdarstanding | lidder Lmotions.
Spending some time away from tis, | fat mora sad when ravisiting
this This is reloctive in e amaant al painl [ was using as Lwenl rem
veng o litde puint o ther using a low This « symboic of me feeling
meaningless - why mresarme the paint? Jse mars way does it matter?
Tha rest of the pot was done with 2 lot of thick acrylic painT as | el like
ilwas very ledious and wenl back Lo my Frustreted cmobion, The
rezsen why ths plece becomes symbelic of Hicden Lmotons is due
ta the ematian being expressed within tha paint, specificaly
understanding the vast emoticral transiticns surreund it (L is another
metaphor and ressentation of cbsession.
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ALsvel A, Crsh Ard Despn

Hidden Emotions: i
symbails hidden in the world of contemporary art

AdLsvel A, Craf Ard Deson
Introduction

There sry Umes aben oar emotons ran wid and we sre plurged ind e darkness in
aur mirds. Scme of us siruggle o me ther. some hea over tme, 'We nataraly find
‘Ways 1o aeapt but for athers, It 15 a chalenge 115 a batta batawan tha haar and the
mine

In my apinice, sama af ha ormasast arvans warn tha cutcamas of atists in ths
vunarable state. Pamaps thay uas Malr fraglity 1o créate Masterplaces of i emolion.
Were they tindly partizpating in #ieir awn ‘ar therapy' sessians? Did their at enable
them to heal or cause further dsiress wher facng tha raalry of meir lives?

Shuoud we, he viewer, be looking vesper? Whst can these artisls leach vy sbout
memal healn?

Not only sbout the creslive process. bul the emolon ivesled on eir canvee? How o
they parrey temsahes?

What part coas soclety piay In MiIs? Our rolks In society 18 shépad Miough our
appearance anc identity, what ‘aox’ we fit 1. Have we left the stigma of asylums in aur
nistary backs? What nappared to care’ in the ammunity?

Prcple whom wodey deems worthess have U power Lo creabe 3 revolalion Sirough
their ceativity, Far examrple, Van Gogh endorses the ‘Post impressonism’ movernert.
Vi) Gogh was valuec 38 8 pionesr of twentisth-cantury examneasoniEm. How did he
nbuence and progress an? Uss of coour of Brushrworks? How ¢id he inspire snd
rfusnce an aray of arsis?



Adlnvel At Craft Ard Dasign

L arm %o presand the same realty through my experance of merial health isswes and
focus an how ‘Hdcan Ematicns’ can chanpa e narrative an how artess prasent
amseare by kboking &1 spacific artworks ana arhsts | also sim to specdically analyse
how anxiaty and daprassion can ae hddan from daysa.tday life snd wil use examplas of
1hase artists 10 pain a better understandng of my parspectve. Presenting my costacles
In Iife wil llustrate the seme Meesanes as tha anists | wil research

Al a frst glance at Yayol Kusama, R is aknost mpcesbie 10 uncersiand the mTessage
she presents. Her use of palterne relates o her nadlity to expreas thougnts, rather than
portray e quice Slerally, bs @ moee effecive o mrake your work cbvicus o sublle?
Whal cresles o deeper niessage? | believe hal the pallerns and lines thal Kusama
usns alow 1s o undarstand the artists inner conflict

Haw do we estaslish § a work shows hdden emotions? Take Edvard Murch, The
Scream, we 563 a figure, body language drawing 1s to the distorted tace. Add n ™e
angry fiary rad sky, look %9 tha t2a and thera I5 the smotion. | remamhes understanding
hie emotion when | gaw this &3 & chile, Dut i there more 10 1ha 'work? What story coes
1hig convey? Doas this relate to Eavard Munca's atory?

Then we have Km Noble, a womran who hag 100 personalilies. 42 of which are arlists.
From abslract work 10 surrealism, her art was crealed al hee most vulnerable siate or
ralher states. Suflerrg fom desacisive identity disorder, her portmayal of her mind = so

surreal, yel it = her reality?

Tha complaxity of ths topic has bapn narrownd down %0 foaus purely on e guestion of
i hiddrn amotion subitle vs abvals? This jcapesibon characarizes tha trup assanon
of art, and artwork ¢an ba althar<or. Deplcting the secrat messages hiddan bayoad what
we Inzially ‘sea’ in @ work

A-Level At Craft Ard Dasign

Yayol Kusams, Mushrooms (1983)

Submergng hersell n pattemns and symbalism, Yayol Kusama construcs a rew form of
storytaling. Hor minmalist approach conveys much moes than what masts the eya. The
symboism of using dots &5 the pattom ta descnbas nor nnar confict reflocts nae marsal
s, Kusama reportadly sufarnd hallucnatons as a chid, in which the antiraty of har
Surounding space was covared with repeating pattems, Sha was ghtensc as a cnlkd
Dy e vivig, viclent visions of the dots, 10 the axtent that sha fsit oblteratad, She shows
ihig throughout her work 0 display the coninuous horor and anxiety she faces in
day-to-cay lite, an examgple of hndoen emolions, She constructs her work by sublly
expragaing her mental state, Swolly representing har emotion could leave e viewer



ALnvel &1, Craf Ard Desgn

puzzled, what s she tying o pariray? Whal meaning coes this have? Underslanding
her hackground of psychologpcal IS51as BrNgs AWArsNess and undarstandng tn har
artworks. Considarng har hstary of hallusnations, her use of nrganic farms in her wark,
such as bar "Pumgkin ard ‘Flowars' sarias. sugests Kusama trying to graund barsalf,
from the resletc represeatations of the natural word and Iving things. Spectficaly
spotighting on the mushrcom, we could far crug use on tha part of Kusame, which
may lick 10 her hallucinations as a whole, Her ‘Dots Obsession’ shives threugh this
plece of work, creating an culling of mushrooms Mrough dots. This is & caoturng image
and disturbs our eyes as If we ane hallucinating win her. Using flat, vivic cclours resates
with the slyle of "Pop A, representng the ablily to grab the alienticn of the sucience. It
quaiy absorbs you inlo the siecs, cveratielring you wilh he inlrcale details. Her
portrayal of her smotions is quita complex, yat sempla.

Kusmama usas the 'Arl Brat’ style. This sty'a was coned by the French atst Jean
Dubautfat Tais tarm rafars to sef-1augnt artists prasenting ther axpanances ‘outsica the
mstrictive bouncs of socaty . Croatad by peychiatr ¢ pationts, thair works Bustrass thalr
fragle mental atates and unorthodox parspactives of the world. Artlsts, 1l Yayol
Kusama. adandon radition and collectively reject soclety's velues. Rather, 1hay creae
With ther instinets, not conforming to & particular style or preceding movemant. The
result of this Sisplays raw. emolional ‘warks of arl,

When asked atout ber 'Dots Obsesson Yayoi Kusama states:

Aher all. wel, moon js o polka ol sun is 2 palks dol,
and then, ha earth wharme we dve 15 alsn a poka dar.”

Har parception of iiving revolves around cots as s1e attaches tis concapt to everything,
ncluding the sters and planets, The dea of obitaratng our bodas % become one win
tha univarsa and our surouacng snvionTant,

Adlnvel &, Craft Ard Dasign

Hidder emotions are evidert, as, tirough her work, she conliruously executes his. |
nelave nar raaity is hdean among the dots, among the pattars. tha colours, Tha
AoTom and anxiaty arn presanted as her dayLo-cay stpgle. and arguably, could
mfinct our lives alsn.



Alevel At Craft And Design

Yayo Kusama. Flowers A 12005)

Yayol Kusama edhitits har childnocd trauma throughout hee work. As 8 litte gid, srtirg
in a fied of luwers, she experenced the flowes laking 1o her. The heads of the Nowers
Irarsialed as dols in her mind, dots s far as she could see. She recalls feeing as ¥ she
was disappaaning or as sha calls it ‘safabiteratng . This epsade nfluenced the
majority of her wark, By adding dots all over her arl, instalations. clathirg, and abecls,
Yayo axplairs that she feeks as ¢ she s makirg her vewers (and bersel() mell inlo
nesoming a part of tha bgoar univerza. Sha statas:

Adlevel At Craft And Design

Cur carth = only one palka dar ameng 4 malao Sfars o #he cosmos. Palks dats ars a
way t mhnity. Whan we soltarate nahwe and our badas 'smith polka dats, we becomn
pant af e andy of our cnvironment”

‘Evi Eyn

Student wark
Ahar deegly analysing her work, | gained inspration to create my syrmbalic art pece,
focusing on shapas, “at colours, and links to my hertage, Tukish cutture sasply
belaves 1 e 'Bvil Eye. This maavnan gars & & curse or lagand balleved to ba cast,
and typlcaly given 1o a person waen 1hay ans urawere, An avil eye s a tallamen of
amulet crafted in the fom of an eye at elgnifies spritugl srotecton. uadaly n the
oolours of blue o green. The amotions are hidden within the shapes of the ITage, 8
lechnique made famous by Yayol Kusara, A cul of a dismond signifies an emblem of
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‘Obsassion’
Studant Work

| galnad & ot of nepraticn from Yayol Kusama &s she cortraye the essence of Hidden
Emotionrs, in my opinion. | have created another plece of symbolic at. | have crested an
absiract pickle usng thick scrylic painl. The pickle is a represertaton of cbsession, a3
‘when | was 3 cnild | was cbeessed with pokdes. This direclly reates o Yayol Kusama's
absession with polka dots and futher exemplifies bow Hidden Emctons are presenied
in everything. Nso, subsliluting the poka dots, | have used thick acrylic paird lo
dunlicass this. Using vardnus 1ones, | achiaves something that lockad very smilar 1o
Yayo Kusmama s wark. As 1 is abstract | decded o usa varnus toras of graan and
sachor f out This cmates mara texture and depth in my work. | have achieved Yayo
Kusama's style by dispiaying my emctons through cbjacts, symbolism, and colours.

ALavel At, Cealt Ard Dasign

puity and perfectan. Whal trarsates in ths rape is the ernation of being strong,
powarhs, anc conhidant. The KMaea that | am always peotectod. The whita polka dats arn
areflachon of Yayoi Kusama's mfusnce on my waork, but ff is alss a symbol of small evil
ayns. Thay are always wasching thay are always thare. | have achisvar Yayo
Kusame's style oy dispiaying my emctons through patterne and shages and by Inking
ha Man Ioas of the pleces 1o my nantage



Alnvel &1, Crak Ard Dasgn

Kim Noble (Ria Pratt), Rourd The Carmer (2004)

Xim Nobla, tha woman with a hundrad parsonalines, Mast notabls ‘or crmating a rangs
of diffarant arwarks with baalve of har parsanalitins. Thesa 12 arfistz have thair
distinctive styles. colour, and emas. This ranges from solflary desart s08nes 10 sea
506nes 10 abstracts, collages anc panbtngs. Al of which include traumabic content. Here
wa focus o "Ria Pratt’, Noble's most distubing and dract work which dapicts hae
chilghoog Irauma, unkica any oiner artist she possesees. Kim sufers om DID

ALnvel &1, Crak And Desgn

(Dissociative Identity Deorder). The davekprent of dissccalive dentity dsorder s
undarstcod 10 ba a rasult of saveral factos: racurant episcdes of savern physica
amotanal or sexus abusa in chidhoad. Ahsenca of safe and nurtunng rasources to
avnrwhalming abuse or trauma. Abilty tn fasaciate nasily

Hara 18 har work, 'wa 586 a pink figure on the 10p 18R, rirrorag the main figure in the
middle. 'We see sements of dissocating hene, eady in Kim's chidhood, 8 copng
mecharien thal 'would halp Kim deal with her trauma. A lacdy bear on the floor.
reflecting agan tat this igure is & child. The 2olston and distance of the tacdy bear
supges| tal her inmoceace Fas been Lsken seay ram ber. Due o te barnbile and
scarrng things she has seen, she no lnger has a carefree nature as most childwen do,
Sha was forcad tn graw up and deal with trsarma, 2t 99 aga wherm it would bo
impassbla % hold onta all that pain. What is aven mom inderesting is the fact thal the
figure is pig on a pedestal. Armast an display. What does this suggest about the figum?
Parhaps shs = the cantra of attantion, perhaps she's bean mads an exampia of Two
hlua figures handing on tha top nght, a sign of shysical abusa? Why ane them tan
Tpurea” Contrasting the bright plak figure with the dul colours of the background
nighlights how the chid's eotions ara heghiened. Ria Pratt sirategically uses oolour to
nice her emobions n her wors,

In @ssence, her hidden emotons, manly her suppressed rauma, are presented Shrough
fer use of cokiur, The two figures thal are hangng ane in a dark blue fooe. creating an
almosghere of coldness and sadaess. Dark bue communicales pain and desalaton, as
shown throuph Ria's disturling work, As for the beght pek figure, brghl pok is often
thanghe of as tha oslour of inaxperence and is assocatnd with weakness, Ria usas his
0 comvay tha child's wulerabdity as =nn is suffeing. By making tie backgraund of this
100K quite dub wih i8ss vibrant colours brirgs light 1o thase figures and highlights the
importance of ther siory. Ria Pratt has spoken about har work sefona;
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“What she's said is, espacialy weh chikd abuse, prople actually - especially years ago -
turmad & blird ays It sidn't happen, you krow. And | think ay using te bagnt colours,
yOu can't miss 2

Arother way Ria presants hidden emotions s by pulting hicden Messsges In Ner work,
In 1his olecs wo 560 thase sentarcas wiithen backward, "PRATT WAS HERE' "HELP®,
"HELP ME PLEASE". Ria is reaching out for help.

Hidden amotions are evident in Ria Pratt's work 82 she cortnuously executes this idea.
| believer ber realily s hicden amang oclours and hidden messapes. The boerars of her
childhoot lraums are presenied as ber day-lo-day slruggle.
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Kim Notile (Anon), Tranirg of the Purple Sairs

Intguingly. Anor (ancter ane of Kim & perscnalities) is less asturting in thel work,
The shaer opoosiie of Ria Pratt, this makes the viewer undarstand he celicacy h Kin'e
mind. She goss rom one exireme Lo anolber.

Anon is @ perscnality (hal lakes over sl night when nobody else is sround. Kim has
stasad previously in a documentary with Vice that she hasa't managed to find a name
for this presonalty. So uses Anon {short for anonymaus) ta sign the carvas’. This pece
by Anon is a piece of abstract mpressionism. 'We see different techniques used here,
such as the lashings of thick black paint, shara white ntenachons. Almast raflecting
nradights &t midnight.
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Less exireme, the colours used here are cakner and mare selaxing. Pursle is oflen used
10 SymBoiza WisCom, magic, ant mystery. | balgve that with Kim Noblo thars = always
a sansa of my=tary dua ta her multiple parsonalites. Magic can tie inta e tile of this
piecn, “Trainng of tha Pupla Spirit”. Fven though this = a mora miaxing placa, the
oolours can st e liaked 10 sadrass. Pumia can ba Wirg on tha eyes and feelirgs of
Qloom May appasr. Tha hiaden emotions le beneath he colours of tha spint. Trough
calming, Anon may te rying o convey iheir cespair in & lees hord way.
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Edvard Munch, The Screar 1883

In cantrast o the prevous artists wha subtly invoke their ermotions, Edvard Munch takes
an a Meral approach lo ermolion and hs exapression of his mental heallh issues. "The
Scream’ s undoubiledly Munch's mos! famous molil, and very popdar roughbaut the

cantinies.

This place Is an autodlographical anc axprasslonistic construction based on & res-life
axpanence An experienca of a scream percing through neture 83 he was walking with
nis b companions. The scream was released as thay had left nim,
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Munch also deall with mental heallb issues, rrore specfically depression, anxiety, and
nipolar dsorsar. How this pieca 1= prosanted deglays bs raw ematon quse abviausly:

Ha I5 In pair, agony, and quite passibly anpar. He & directly exarassng his amotions,
which diffars from tha pravious arfists.

What coulo perhaps be simiar n Eavard Munch's work and the work of Kim Nodle s
how colour |8 used o present emotions. By using a red, fiery sky, we can relate this o
anger. | believe that the red end crange 1ones reflect his mental state. Munch was weall
Known %or his exploration of paychologice thames n his work and “The Scream’ was
nlended o invcke & sease of overwbelmng uncedainty,. He shoacases the inlerss
arwely he fell through these shades of reds ard oranges.
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Protaction vs Destructon’
Studen: Flnal Mece

Conclusion
For my final plece, | used the des of grotection and desliuclion 8s 8 driving force for my
autcome. | used lechnical skl such as a Poy Portrail’, calour palete, Evi Eye (Bullon)
as a rep jan of proleclion. Ths meaning was eilher cbvious ar subile, The
oolowurs, graan and craam, ar a saprasantation of bacitor, warmth and comfort
Tradition relates ta prataction to mary pecple. Tha uss of colour was inspirad by Kim
Nobia who uses colaur to make har wark stand oul, making it unavaidatin. Her
amotons &re oflen hidden within she wale The poly poctralt Is another axanrple of
protachon due the renges. Triangles reprasant power, armowr, protachon n itsalf,
Ingpired by Yayo! Kusama, Kusama uses 'Polka Dots' 10 express emotion In her work,
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roaking oganic forrs oul of solk dols. Inspired by her work, | used rangles o
reprasant prataction. The Evl Eye & an amulet of spictual protection, which links to the
figura's harsage. In contrast % this. wa hawva tha mements of dastruction, Fragmantation
in the poly prird, saxtures, words and shadows. Tha fragmantation = maant 1 raprasent
1hat e gure's protaction & slowly wearing off, ne len't fully protacted leaving him In &
wuirerable state. The wores on the wall ara meant to be an emoodiment of nidden
emotions - &8 from a distance il looks Tke patierns, but when seen up close you can see
Claarty the words, Thaee words are meant 1o be the 1houghis in g mind and are up Lo
he viewars 10 ralate mesnings. This was Intentionsl a8 the words will continuously de
analysed with different perspectives gvng new meanngs. Ths was inspred by Kin
Nobie who often bas wrilings carved into The canvas in mirtorec wiling. Nobile uses this
10 "nlp e viewar undarstand the pinos, as fram frat glanca it Gan ba hard in
underszand. Tha taxtures are a represantaton of dastuction dua to the destructive loak
it gives, His prosecton & learing down - jutaposng wih the coour green (protector ).
Cornotatans of so¥ harm, hata can also relatn. And firally the shacows, Hiz demons,
They s prasent and have always bean thera, The diffarance now is, thay ara doss
and are haunting. As hig protecton & crumbiing, the cestruction Invies saell in,
Hopefuly as pecple view tie place, tiey wil undersiand that even tha peope who
seem 1ha sirongest may secratly be tha onras who are |1 the most pain. Let's take
rrental heallh sediously, wivlst the mild fragmentation is happering. s il may be Wo late
I jeft for 100 long. | have mainly vesad inspication from Yeyol Kusama ard Kir Noble in
this fmal piece. as they shape mearngs by using molifs to sresent ther emctors. | also
houe that ths piece conveys that in arl, rressages and symbols are comtnucusly hdven
within conlberporary arl.
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